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72 BRUSH AND PENCIL 

catalogue till M. A. J. Wauters's modest effort in 1900. During the 
last six years he has been engaged on the revision and enlargement of 
this work, and the new edition has now been put in circulation as the 
official catalogue. It contains a full history of the museum and its 
collection, and also classifies the pictures. The most striking feature 
of the work is the section devoted to the "primitives" of the Nether- 
lands, in which the author not merely attempts to identify and name 
several painters of the fifteenth and sixteenth centuries hitherto classi- 
fied as unknown, but arraigns the attribution hitherto given to many 
of the works of the early school, and assigns them to different authors. 
* Gabriel Perrier has been elected to the vacancy at the French 
Academie des Beaux-Arts caused by the death of Jules Breton. He was 
chosen only, after an exciting struggle, and not until the eighteenth 
tour' de scrutin when he obtained twenty votes, against thirteen for M. 
Raphael Collin, and four for M. Tony Robert Fleury. There were ten 
candidates. in all. The new member is a portrait painter, and a regular 
exhibitor at the Salon where he ranks "Hors Concours." He is a 
pupil. of Pils and Hebert, and has painted many celebrities, from M. 
Ribot to. Pope Leo XIII. 

<* Some fresco paintings by Tiepolo, removed from the villa Duodo at 
Zianigo, neai* Murano and Venice and sold to a rich American woman 
for $6,00Q, ' were seized near Bergamo and a government commission 
will pass upon their value and see if they ought not to remain in Italy. 
Although the owner of the villa Duodo, Signor Salvadori, claims that 
the paintings are his private property, it is more than likely that they 
will be declared to belong to the national art patrimony of Italy. 
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THE NECROLOGY OP ART 

Mrs. Marie Champney Humphreys, the artist, and daughter of the 
late J. Wells Champney, died at New Rochelle. Mrs. Humphreys was 
born in Deerfield,; Mass., in 1876. She was a pupil of Mile. Schmitt, 
Paris, and Virginia Reynolds, of the Chicago Art Institute, and had 
exhibited her work in Europe and America. Mrs. Humphreys was a 
member of the Woman's Art Club of New York, and in 1899 she was 
married tp John Sanford Humphreys. 

<* Ferdinand F. Lee Boyle, an artist, who painted portraits of Gen. 
Grant, Charles Dickens, Edwin Forrest and other eminent men of 
their time, died recently in Brooklyn. He was born in England eighty- 
seven years ago, came here when a child, stayed in this city until 1855, 
when he went to St. Louis, organizing the Western Academy of Art, 
of which he became vice-president. He enlisted in the Union army at 
the beginning of the Civil War and was mustered out in 1865, with 
the brevet of Brigadier-General. He returned to Brooklyn in 1866 
and opened - a. studio; in ; Wood's Museum Building, devoting himself 
chiefly to portrait painting. 



